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Inlaid marble table by G Redfern, awarded a Prize Medal at
the 1851 Great Exhibition (from the Art Joumal llustrated
Catalogue of the Great Exhibition, 1851. (see p 56)
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CHAIRMAN'S REPORT
Trevor Brighton

I am writing once more at the end of October as the Museum
closes and this Journal and next year's programme are about to
go to press. At this time last year Ted Meeke was considering
resignation as our President and I should like to begin by
thanking him. What I said at the subsequent AGM I repeat
now. This Society owes a great debt to Ted who has served it
so well, so generously and in so many ways over so many years.
The Museum bears witness to his many contributions from its
re-wiring to the interpretation of its history. Almost every year
he has written something for the Journal besides publishing his
valuable research on Victorian Bakewell and, most recently, on
the town's most interesting resident, White Watson. For a
number of years Ted served on the Society's Council and gave,
and still gives, the benefit of his legal knowledge on matters
ranging from our application for charitable status to the
adjustment of our insurance policies. In 1993 Ted became our
President and on his resignation this year the Council were
delighted when he accepted honorary life membership. We
wish him and Betty well as they prepare to move house once
again and hope that we shall see them from time to time in the
future.

David Hey, our new President, has just retired as Professor
of Family and Local History at Sheffield University and we are
delighted that he has been able to take an interest in the Society.
His was, appropriately, the first lecture to the Society this year
on the Dragon of Wantley. A full house heard him disentangle
the local legend of Wharncliffe with a careful analysis of the
landowning disputes after the 16th century.

5
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Another full house enjoyed Dr. Trevor Ford's talk about the
history and archaeology of the mines and caverns at Castleton.
His excellent slides gave us an enthralling insight into the
troglodytic world of the miners - a new type of history for
almost all of us.

This talk was appropriately followed by two evening visits
to the Chert Mine at Holme Bank. Gordon Bowering equipped
some rather nervous members with helmets and lamps and
conducted us through the galleries under Holme Hall. His
graphic account of chert mining in Bakewell tied up nicely with
our visit to Cheddleton Mill, near Leek, in 1995.

Above ground, and by bus, our summer outing was to two
contrasting country houses - Cannon Hall, near Barnsley and
English Heritage's much vaunted Brodsworth Hall, near
Doncaster, The former, part-furnished and part-museum, is
well maintained by Bamsley Corporation; the latter, partially
restored on its facades and in its gardens is conserved inside as a
Victorian time capsule. The contrast was intentional and
apposite for our members who know the dilemmas involved in
conserving an old house as a museum.

Our Salmon and Strawberries party was once again
splendidly organised by Val Smith and Joyce Steele. The Old
House had not seen such fare since the days of the Gells, nor so
many guests! The evening raised £300 for the Society's funds.

Both Autumn lectures were well attended. At the first the
beguiling Simon Seligman showed us how a great house like
Chatsworth is "put to bed" at the end of the season and "roused"
again in the Spring. The care and conservation of priceless
artefacts amazed and often surprised us, not least those who help
to close our museum for the winter.

Jan Creswell, gave the second lecture on Lace making in
North East Derbyshire. She immediately gained our attention
by putting out the lights, lighting one candle and setting three
volunteers to thread a needle each and sew a button on a piece

6
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of material. A large chamber pot on the table kept the audience
in expectation. All was revealed in due course!

Reverting to museum matters, | am pleased to say that afier
successive years of declining numbers of visitors this sequence
was checked in 1996. There was a slight upturn. This, I think,
is principally due to the hard work we have put into new and
livelier advertising. This will continue and, following our
simple market research at the museum's desk, will be more
specifically targeted.

As we prepare for re-registration we are striving hard to
make our museum more profitable. For the first time in its
history we will open in the mornings, as a trial, in July and
August - our best months. We will make refreshments available
to visitors and reorganise our sales counter. Our single toilet
will be adapted to public use and we are considering removing
the ruinous cottage on the south-east side of the museum. This
last change may be necessary in order to facilitate turning for
cars and mini buses without destroying our neighbour's hedge
and boundary wall.

Whilst concentrating on improving the museum for our
visitors we will also look for a possible business partner in town
who would help us advertise the Old House. This might, for
instance mean mounting small exhibitions in conjunction with,
say, a restaurant or a craft centre. A possible partner would
regard what we have to offer as a joint attraction to potential
customers.

To do this, as well as reorganising the Old House, would
require a submission to the National Lottery. At this time of
writing I should add that final details have to be agreed by our
Council.

Our third strategy, which is necessary for re-registration of
our Museum, is the formulation of an updated collections
policy. This involves dzciding what our collections shall be for
the future and how to dispose of unwanted items. It also

7
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concerns the storage, conservation and proper exhibition of the
artefacts we hold. The Museum Committee is currently
preparing our submission to the Museums and Galleries
Commission.
All this requires much work and commitment and I am sure
we shall have the support of all our members in this endeavour.
Finally, may I thank everyone who has helped in whatever

way to make this year a success. I hope that I can report on
continuing success next year involving even more members.

I would single out Ray Noyce for particular thanks for his
work as editor of this Journal for the past four years. He and
Cecily are preparing to leave Bakewell next year and Ray has
rightly decided to give up this task, I have agreed to take on the
job in the pleasant knowledge that I have the wonderful support
of Elizabeth Wilbur and David Tinsley who type and set this
Journal. I trust you will find our efforts and those of the authors
in the following pages of interest.
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external repair work is now complete but there is more to do
next season.

I would like to thank everyone who has helped to keep the
Museum looking good, both inside and out, and also for the
smooth running of the Museum. Thank you all for making it
another successful season.

Cream satin page boy suit
donated by Phillipa Williams

10
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BAKEWELL STONE AND THE BUILDING OF
CHATSWORTH HOUSE

Trevor Brighton

The late afternoon sun throws a golden glow on the stonework
of Chatsworth House. This lifis it above the dark walls and
edges of its surroundings and prompts the viewer to assume that
the house is not built from stone in the immediate locality.
Indeed, on close inspection, the ashlar on the face of the house
lacks the granular texture of the neighbouring gritstone.
Nevertheless, the stone for Chatsworth was quarried less than
two miles away, just over the hill at Bakewell.

Furthermore, if a visitor to Bakewell had looked eastwards
out of the town on a sunny late afternoon in the 18th century,
the same golden glow would have been apparent on the various
quarry faces on the horizon between Ball Cross and Haddon.
The trees, and part of the underwood, that had crested the ridge
at the time of the Domesday Book had been cleared by lead
workers and builders in the ensuing centuries. This boundary of
the ancient Haddon deer park had been gradually laid bare and
yielded good building stone. Today Bakewell's eastern horizon
is again clad in young woodland which disguises the vestiges of
one of the town’s oldest vanished industries.

The town itself has ample evidence of use of stone from
these quarries. Much of the surviving mediaeval fabric of its
parish church, Norman to fifteenth century, came from across
the valley. The church's fine collection of sculpted stones,
Saxon, Norman and gothic, points to quite a sophisticated
school of local carvers working in the town with stone from
Bakewell Edge.
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Bakewell's principal buildings, civic and domestic, down to
the early 19th century, were largely constructed from the same
source. An ashler building like Bagshawe Hall (1684) is an
excellent example and even buildings largely constructed of the
cheaper random limestone, like the Parsonage House (1534) or
the Old Town Hall (1602 and later), needed quoins, lintels, sills,
mullions and transoms cut from the opposite side of the valley.
Haddon Hall is the best and oldest example of a limestone house
using Bakewell stone for such strengthening features. The
housechold accounts for the 16th and 17th centuries contain
various references to the construction and repair of fireplaces,
chimneys etc. using stone from Wicksop Wood.'

The house at Chatsworth, built by the Cavendishes to
replace that of the Leches after 1551, most likely used Bakewell
stone. The only surviving painting of that house shows a
building whose stonework, like that of the present Chatsworth,
was lighter than that of the walls and edges around. Perhaps
this contrast partly prompted Charles Cotton to describe it as
follows:

To view from hence the glittering Pile above

(which must at once wonder create, and love)

Environ'd round with Nature's shames and 1lls,

Black Heaths, wild Rocks, bleak Craggs and naked Hills,
And the whole Prospect so informe, and rude:

Who is it, but must presently conclude?

That this is Paradice, which seated stands

In the midst of Desarts, and of barren Sands.

So bright Diamond would look, if set

In a vile socket of ignobie jet.

Unfortunately, the building accounts for this house are
sparse and the earliest, for the years just after 1551, which
would have given the quarrying accounts, have not survived.
Some stone was almost certainly quarried in the park and the

12
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Tracing of Senior's map showing the detail of Chatsworth house,
gardens and park (1617). Note the old fish ponds before the
canal was built.
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two surviving buildings of the period, the Hunting Tower, or
Stand, and a water-garden tower now called Queen Mary's
Bower, appear to have been built froin this source. The former
is faced in ashler, the latter with rustic blocks of irregular
gritstone.

Bakewell stone is a close-grained type of gritstone, lighter in
colour than the usual, harder type.’ Although it varies in quality
along the escarpment towards Haddon Hall it is more readily cut
to form ashler blocks and i1s more amenable to the sculptor's
chisel. It is however, quite vulnerable in today's poliuted
atmosphere. White Watson described Bakewell Edge stone as
being

of a light straw yellow colour and earthy texture,
composed of an argillaceous basis, in which are
disseminated minute grains of Quartz and Mica, and
concentric  ferruginous circles of shaded brown,
proceeding from nuclei, which have a beautiful effect in
ornamental buildings. It is formed in beds, separated by
clay; the upper ones are disposed in thin flat laminae, the
surfaces of which abound with Mica and are used as
slates for covering Roofs; the bottom beds, which appear
to have been shattered into blocks, are used in building,
when care must be taken that the stones are placed in the
same paosition as when they lay in the Quarry; if otherwise
the laminae are liable to separate, and the stone perishes
in a few years.

When the 4th Earl and 1st Duke of Devonshire began to
remodel the house and gardens which Sir William Cavendish
and his wife, Bess of Hardwick, had begun after 1551, Bakewell
stone was used from the outset. He commenced work on the old
water gardens and the seven fish pools covering 20 acres
between the House and the River Derwent. The Earl had spent
some time in France and must have seen Louis XIV's gardens or

14
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canals at Versailles. He decided to create a canal in the water
gardens and to line it on either bank with walks between
avenues of sycamore trees.

Beside his own estate workers the Earl assembled a paid
workforce from the surrounding villages. Fourteen labourers
were taken on from Bakewell, seventeen from Baslow and
Curbar and twenty-four from Edensor and Pilsey.' Shod and
yoked oxen were assembled to draw the sleds and drugs and
great horses to pull the carts. The old fish pools were drained
and cleaned, including an island known as the Swan Hill. Stone
for walling was carried from the walls of the Old Deer Park.
The newly cut ashler was brought from Bakewell, as the
following reference indicates

(For making) A waye and Rudding into the quarrell at

Buctwfﬂﬁr stone for a peare of steares to goe into the

Canal.

Having created the first canal at Chatsworth the Earl now
considered the remodelling of the Elizabethan house and
gardens. This great enmterprise would mean dragging hugh
blocks of masonry to the site from Bakewell. These loads
would have to cross the mediaeval bridge, beside the weir and
mediaeval mill, on the Edenser to Beeley road. This bridge had
been the old crossing to the lost village of Chatsworth and was
presumably too narrow and weak for the vast array of building
materials about to be assembled, as well as for the removal of
unwanted debris from the old house.*

The county surveyor had obviously condemned the old
bridge and the Chatsworth Accounts record payments to the
county mason

Jor making ye new Bridge over Derwent for pulling down
and making up the Wear and labourers and carpenters

15
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wages about providing materials and making the tenter
for the Arches.’

By the beginning of 1687 the bridge was ready and the Earl
of Devonshire had the architect and the master mason on site.
The former was William Talman (1650-1719), who, in May
1689, was to be appointed Comptroller of the Works to William
III and was the leading Whig designer of country houses in the
1680s and 1690s. This quarrelsome, extravagant architect
brought to Chatsworth the best foreign and native craftsman of
the day, some of whom had enjoyed royal patronage. His
master-mason and close associate in many of his architectural
commissions was Benjamin Jackson, a native of Grove, near
Retford.” A brilliant carver with a reputation "so villainous...and
so scandalous in every part of his character™® he immediately
set to work to re-open the Bakewell Edge quarry. The army of
workmen, horses, oxen, carts, sleds and drugs was once more
assembled. The south front of the old house was gradually
demolished, deal scaffolds were put up, a great crane erected
and the new blocks of stone were dragged across the new bridge
and to the waiting force of masons and carvers.

Talman's elegant south front slowly rose and on 22nd
August 1688 the Earl paid £20 "to Mr. George London ... for
making a new Garden at Chatsworth".

Towards the end of 1693 the demolition of the east front
began. As with the south front, the best of the stone was
retained and much of the rubble was scattered in the Park
towards Calton. In its place came more stone from outcrops in
the Park at such places as Stand Woods and the edges towards
Beeley. This was used for foundations and rubble infill. The
better Bakewell stone was again used for ashler facing and for
carving the vases on the parapet and other decorative details.
This time the work proceeded more slowly.  Talman
complained that the Earl was demanding extra tasks from
Jackson, whilst the Earl accused the architect and the

16
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Chatsworth House ¢ 1699. Detail from Kniff and Kyp.
Note Talman's south and east fronts married to the
Elizabethan north and west elevations.
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master-mason of delaying the work and of charging him London
rates.

The dispute led to the Duke dismissing Talman, Jackson and
almost all the craftsmen they had employed. He refused to pay
them their full demands and the case was brought before the
Court of Exchequer at Westminster.'' To arrive at an
independent assessment of the masonry scappled, dressed and
carved by Jackson and his team the Court agreed that this should
be carried out by Sir Christoper Wren (1632-1723), Surveyor
General of the Royal Works. "

Wren came to Chatsworth in 1692 and his guide around the
unfinished building works was Samuel Watson, the Derbyshire
sculptor and carver from Heanor, whom the Earl trusted and had
not included in the earlier dismissals.”> Wren was particularly
interested in the local stone and its qualities and itemised the
amounts in his report:

The quality of stone raised in the great Quarry at
Bakewell Edge and Whicksopp at 16ft p Tun

Tuns ft
3,371 8 in the building of the house and the
Walls of the Court and Garden
26 7 in the copeing not set
24 2 in the steps not set

415 3 in Ashler not set
52 5 in 12 large stones for Mr. Cibbert
2 8 in 8 more stones for Mr.Cibbert
681 2 rough Ashler in blocke at the blocke
75 0 in Ashler at Bakewell Edge

16 6 Scantling stone at Whicksoppe

4,052 at 10s p Tun Gs 84 £1350 135 4d

18
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The particular stones referred to here were for the
Danish-born sculptor Caius Gabriel Cibber™ (1630-1700) and

may have been for various pieces of garden sculpture. Wren
then computed the amount of stone used and its cost:

"The solid measure of the Great Quarry stone in the South
East front is 1,512 tuns which at 65.8d per tun is

£459. 5. 5.
The tuns of rubble raised out of the park valued at
£80. 0. 0.
The charge for workmanship as I have allowed it
£1699. 10. 9.
So the charge of stone and worke in the south and east
front is £2238. 16. 2."

He then compared Bakewell stone with the more famous
Portland stone that he knew well:

"I supposed, upon good information, that the stone of the
Great Quarry at Chatsworth, though it was wrought with
the same tools as the Portland stone is, yet it works easier

but not so easie by much as freestone."

Freestone was defined by John Farey as that capable of
being broken or hewn with equal ease, or nearly, in any
direction, for use, and thence often called Building stone or
Ashler (in distinction from Beddy-stone, Flags or Paviers, and
slate or Tile-stones, which will split only in one direction....)}

After the dismissal of Talman and Jackson there was a lull
in the building of Chatsworth and the house consisted of south
and east fronts to Talman's designs with the west and north
fronts surviving from the late Elizabethan pile. This incongruity
is clearly seen in the perspective view of Chatsworth executed
by Jan Knyff & Leonard Kip ¢ 1699. It was the stonework of
this unfinished house that Celia Fiennes admired in 1697

19
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commenting that the house is built all of stone that is dugg out
of the hills, its like free stone; a flatt Roofe with barristers
(balusters) and flower pots ... On rcaching the top of the stairs
inside the house she noted 3 large stones, the Stones cost £20 a
piece, so large and thick you would wonder how they should be
raised up so high and be supported by its own arch without any
pillars on the ouiside; this is all of stone cut out of the hills
which looks like what we call free stone, the house is all of the
same all the marble in the windows, chimneys and pavements is
all marble dug out of the hill above the house...."”

The 1st Duke of Devonshire eventually finished his house in
Bakewell stone just before he died in 1707. The West front was
erected in 1704-05 to the design of an unknown architect. This
was quickly followed by the building of the north front,most
probably to designs by Thomas Archer. The garden buildings
too, Archer's cascade house, the greenhouse, bowling house, etc.
were laid on foundations of park stone and finished in Bakewell
ashler,

How far Bakewell Edge and Wicksop quarries were worked
out by these great building feats is unclear. Smaller projects
such as the erection of Georgian houses in Bakewell were
undertaken. White Watson tells us that the "principal part of the
Crescent at Buxton" was built from Bakewell stone. However,
by the end of the 18th century the quarries appear to have
ceased production. They had scarred the eastern horizon of the
town. Heame gives some impression of rock faces in his view
of Bakewell Church from the west in 1817."

By 1824, as Ebenezer Rhodes tells us, the hillside was being

landscaped.
"This hill, on the side next Bakewell, rises precipitously
Jrom the valley, and the Duke of Rutland, to whom it

belongs, his planted its rugged and steep acclivity with
larch, fir, beech, sycamore, and a great variety of trees,

20
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that appear to flourish on this rocky soil; and near the
summit, he has carried along the whole range of the hill
an extensive terrace, which opens a series of fine views of
the surrounding country, and forms a most delightful
summer evening's walk"."

. -
Lk o

View of Bakewell from newly planted Wicksop, 1852.

This "“terrace” or drive survives today as a footpath, one of
many tracks to the old quarries which are shown on 19th
century Ordnance Survey maps. The principal terrace was
constructed with much drystone work from loose fragments
around the quarnes.

When the 6th Duke of Devonshire succeeded to the title in
1811 he soon had ambitions to extend Chatsworth House and to
compensate for the inconveniences and discomfort of the 1st
Duke's House. He considered constructing a new wing attached
to Archer's north front and making changes in many parts of the
house and gardens. In 1818 his architect, Jeffry Wyatt, (later
Sir Jeffry Wyatville) drew up plans, and, after deliberation and
adaptation, work began in 1820 and continued for the next 20

years.
21
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One of the initial questions raised concemned the provision
of good stone to match the new north wing with the Bakewell
stone of the earlier work.

The 6th Duke's building accounts itemise stone from various
local sources for use in the park, gardens and house. Wyatt
restored the ruinous Queen Mary's Bower with stone from
Chatsworth Hill. The waterfall in Stand Wood and the Duke's
Terrace wall were constructed from stone quarried in Stand
Wood. Other small quarries in, and on the edge of the Park
were used— Lindup, Burnt Wood, Norman Wood and the
Robber's Stone. Hard gritstone for flags, walls and for cottages
in Pilsley village was taken from Beeley Moor."

However, in the search for good local freestone for the north
extension the masons again looked towards Bakewell and
opened a quarry at Ball Cross. Interestingly, the accounts,
probably reflecting on the lst Duke's law-suit concerning
Benjamin Jackson's costs, noted that the stone from the Ball
Cross quarry was obtained at a higher price than has hitherto
been charged for stone got for Chatsworth and was paid under
a remonstrance.”

The stone for Edenser village, which was built as
Chatsworth's north wing neared completion, probably came
from Ball Cross. That for Bakewell station (1861) may have
come from the same source. It would have been one of the last
sizeable buildings to use such stone.

The 1847 Poor Rate Assessment of Bakewell, a copy of
which is in our Museum, indicates the public quarries belonging
to the Duke of Devonshire at Ball Cross, which extended for
more than three acres. The land, it says, is "spoiled by
quarries". A further quarry is mentioned in the recently planted
Manners Wood, on Bakewell Edge. Its size is not given and it
was, presumably a rather small concern. Messrs, Critchlow and
Cooper, masons of Bakewell rented it from the Duke of
Rutland.

22



Trevor Brighton/Bakewell Stone and Chatrworth House

No further large construction appears to have used Bakewell
stone. When Bakewell church was largely rebuilt, Thomas
Johnson, surveyor for the Dean and Chapter of Lichfield,
proposed rebuilding in Darley Dale stone. The commission to
rebuild the tower, octagon and spire, together with the north and
south transepts, was granted to William Flockton of Sheffield.
The ashler facing on the new work of the 1840s was from a
quarry situated on the lands of Mr. Pole Thornhill, Esquire, at
Moss Stone in the Parish of Youlgreave. It is likely that the
stone for Edensor Church, rebuilt in the 1860s, also came from
the Stanton or Stancliffe quarries as did that for Bakewell Town
Hall and the old Post Office, opposite.

The last major building project in Chatsworth House
certainly employed Stancliffe stone. In 1909 new Game
Larders were built and in 1912 extensive alterations were made
by the Duke to the Painted Hall. This latter project, based on
designs by the architects Romaine-Walker and Jenkins, involved
a new staircase, cornices and doorways.”

Matching new sources of stone with the Bakewell ashler is
Chatsworth's constant problem in the future. On 20th March
this year the present Duke of Devonshire unveiled the
completed restoration work on the 300 year old Cascade. The
24 bays of the Cascade with their varied steps and gullies were
completely rebuilt using the original stone where possible and
new matching stone when there was no alternative to
replacement. The new stone came from Stanton and the
masons, appropriately, came from Sellers of Bakewell.

Overleaf: An engraving by R Sears from Sir Jeffry
Wryatville showing the sixth Duke's north extension
constructed of Ball Cross stone,

On pages 38, 39: Chatsworth ¢ 1699

23
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Engraving of Sir Jeffrey Wyattville's north extension constructed of Ball Cross Stone
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Notes

1. The stone used for the garden extensions in the post Civil War period
came from quarries at Stanton—T. Brighton, "Haddon Hall Gardens: facts
and fancies” Journal of Garden History, vol 6, no.3, 1983,

2. The Wonders of the Peak (1681). See also T. Brighton, "Chatsworth's
16th century parks and gardens™ Journal of Garden History, vol 12, no.1,
1995. Durant and Riden, The Building af Hardwick Hall (part 1, 1980)
state, without any authority, that the first Chatsworth House was "brick
built®,

3. It was classed as 'shale grit' by White Watson in Derbyshire Strata,

1810, pp 26-27 and by John Farey in General View of the Agriculture and
Minerals of Derbyshire. London, 1815, vol 1, p 416.
4.  Devonshire Ms. The Charge of the Canall at Chatsworth begone upon

the 2ist of September 1685. For those interested in local names the men
from Bakewell were:

Thomas Wardie John Dowghty Thomas Burres
William Ludlam  Jobn Dowghty junior  James Stafford
Thomas Drable Robert Drable Joseph Greeson

Frances Stearndall Richard Tatersa(ll) William Willson
William Punchaby Robert Stearndall

5. [Ibid,

6. The engraving Chaisworth, by Jan Knyff & Leonard Kip shows the
new bridge. (pp 40-41)

7.  Devonshire Ms. James Whildon's Accounts 1685-99

8. See H. Colvin, A Biographical Dictionary of British Architects,
1600-1840, 1978, pp 800-802.

9. See F. Thompson, Chatsworth, 1949, pp 34-67 passim. R. Gunnis,
Dictionary of British Sculptors 1660-1851, p 216,

10. Sir John Vanbrugh's judgement of him. See Gunnis loc.cit.
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11.  For details including varying costs for stone from the Great Quarry at
Bakewell see "Proceedings in the Court of Exchequer respecting the
Chatsworth Building Accounts”, Derbyshire Archaeological Society’s
Journal, vol.Ill, 1881, pp7-54. The Ist Duke lost the case posthumously
and the 2nd Duke was ordered to pay amrears of wages with interest,

12, Devonshire Ms. Chatsworth Valuation by Sir Chris" Wren,
Aug 1 1692,

[3. Wren's valuation is recorded in the hand of Samuel Watson who signs
the document—scriptum p me Samuelem Watson

14. For Cibber see Gunnis, op. cit.
15. Farey, op.cit. vol I, p 415.

16. C Morris ed., The lllustrated Journeys of Celia Fiennes c1682-c1712
London 1982, pp105-106.

17. Bakewell Church, drawn and engraved by Thomas Heamne, FSA (May
8, 1817). His original pencil drawing is in Buxton Art Gallery.

18. Peak Scenery, 1824, pp 136-137.
19. Devonshire Ms. The 6th Duke's Accounts 1820-1890.
20. Tbid. vol V, Nov. 17, 1838, f 231.

21. See T. Brighton, The Architects' Debate: the restoration of Bakewell
Church. JBDHS VI, 1979.

22, llustrated Catalogue: Stancliffe, Darley Dale Stone. March 1913, pp
22, 25, 27 (Chatsworth Library) Thompson op. cit. p 166.
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RECOLLECTIONS OF BAKEWELL DURING
THE SECOND WORLD WAR

Colonel Leslie W. Wright TD DC MA

On the Ides of March 1939, Hitler, who claimed to have no
further territorial ambitions in Europe, invaded Czechoslovakia.
The British Government introduced conscription and doubled in
size the Territorial Army.

On 8th May, 1939, between 6.00 pm and 7.00 pm, following
an appeal by the redoubtable Mayor of Glossop, Alderman Dick
Sellors, clad in top hat and morning dress, two companies were
raised. These together with a company in Chesterfield, formed
the 2nd (North Midlands) Corps Signals under the command of
a great and courteous officer and gentleman, Colonel T.G.
(Gerry) Underwood, who had served in the First World War.
He was very proud of having two things in common with
Winston Churchill: he had served in the 4th Hussars and had
been bottom of the school at Harrow!

Before attending annual camp at Skegness in August we all
trained hard to become good signallers in wireless, line, cypher
and despatch services. The Ribbentrop - Molotov Treaty was
signed whilst we were at camp, and this allowed Hitler to invade
Poland.

On that day—a very beautiful day, Friday, 1st September—I
left my civilian job in Manchester and donned khaki at the start
of seven years of war services.

A 'key' party was sent to Bakewell to requisition billets and
on Monday, 11th September, 1939 the 2nd Corps Signals, three
companies strong, marched from the Railway Station to Burton
Closes and Haddon House.
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There was only one source of water at Burton Closes and I
well remember Colonel Underwood addressing us in the
following terms: "Gentlemen, we had a lot of trouble from lice
in the last war. Although we have only one water source—and I
promise you this will be rectified—I want each one of you,
every day, to wash up as far as possible and to wash down as far
as possible but - as the old Irish lady said - do not forget poor
old possible”.

Within a week, following the help of Mr. Tom Baker,
surveyor to the Bakewell Urban District Council, the water
shortage had been rectified.

We had no greatcoats until November, no mattresses, no
crockery save a bowl each, and two blankets in which to sleep
on our ground sheets on the hard wooden floors of Burton
Closes and Haddon House. Both these billets were densely
populated with soldiers.

The latrines consisted of white-washed telegraph poles over
open trenches some three feet deep with chlorine of lime. When
gastritis broke out those latrines worked hard, day and night, in
all weathers!

Now, many reservists joined us, several from Scotland. The
officers' mess, which had initially been at the Rutland Arms,
moved to Stanton Woodhouse, and every inn in Bakewell, the
Parochial Church Hall, the room beneath the Congregational
(now the Roman Catholic Church in Buxton Road), the
Cooperative Hall and the rooms over Carrington's Tobacco
Shop were requisitioned.

We were now re-designated 4 Corps Signals, i.e. the Signal
Regiment to the 4th Army Corps under General Sir Claud
Auchinleck.

The overcrowding in Burton Closes and Haddon House
resulted in an outbreak of spinal meningitis and a very serious
influenza epidemic. The Cooperative Hall in King Street
became a hospital manned by V.A.Ds. In particular I remember
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the late Miss Catherine Cockerton who made meals for us. 1 fell
victim myself and was moved into the Cooperative Hall and
from there to the Union (now Newholme Hospital). Everything
is a matter of degree and to have had a bed in the Union—or
Workhouse—was paradise compared with the conditions of
Burton Closes and Haddon House.

1 hasten to say that none of this was the result of poor
command. We had a splendid commanding officer and good
regimental officers. It was the result of striving to achieve
defence on the cheap, as we are doing in 1996 to the nation's
shame,

Then in January 1940, the district became snow-bound and
there were 40 degrees of frost on the Fahrenheit scale. We were
given the task of digging out the high villages. [ vividly
remember freeing the access to the Bull-i-th'thorn and the
reward to many thirsty soldiers was nothing. | doubt if the inn
had any beer to give us!

Despite these local trials and tribulations we worked hard at
developing our signal skills.

In April 1940 Hitler invaded Norway and Denmark and 4
Corps became the North Western Expeditionary Force under
General Sir Claud Auchinleck; we became NWEF signals.
Vaccination consisted of being damaged by what appeared to be
a rusty pen-knife and we had our tetanus and TAB inoculations
before moving to a tented camp at Minley Manor, near
Aldershot.

Here I must pay tribute to the people of Bakewell who were
so kind to us: the Reverend Canon Kidson, the Reverend Father
Hunter, the Reverend Mr. Williams-Booth, who were
particularly kind to me. Mr. J.W. Raine, headmaster of the
Methodist School, and Mr. Dick Alcock, headmaster of the C of
E School, were a great support. The Society of Friends turned
their meeting house into a splendid canteen. Among the
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families who helped us were the Bloomers of Matlock Street
and, in my particular case the Howards.

I met Kathleen Howard at a WEA class in the Methodist
School Rooms. The subject was psychology taught by
Professor Summner who referred particularly to Francis
Thompson's splendid lyric "The Hand of Heaven”. I fell in love
with Kath, a talented actress and educationist, and we were
married on 30th August 1941 and lived happily ever after.
However, owing to the exigencies of war, we saw very little of
each other until mid 1946.

The Constables, both regular and special, the Fire Services
and the ARP did splendid work in Bakewell during this time.
No lights were allowed and despite there being 700 soldiers in
the town, the residents could walk in safety by day or night. An
added military presence was established in the town when, after
the Dunkirk evacuation, the Home Guard was formed.

The campaign to oust the Germans from Norway failed, and
on 20th May, together with No 12 Wireless Section, I said
goodbye to our regiment and landed at Calais on the following
day. The German Panzer Divisions had swept over the Meuse
and made a rapid advance to the Channel Ports. Boulogne fell
on 22nd May. We personnel of 12 Wireless Section, under
Licutenant Austin Evitts, became the last means of
communication between the Calais garrison and the War Office.
Most of us finished up fighting with the 60th Rifles, the London
Rifles and the 3rd RTR. Of those splendid regiments I cannot
speak too highly. Most were killed or taken prisoner. Our
adversaries were the lst and 10th Panzer Divisions which
out-weaponed us 100 to 1. Our engagement with them proved
of tremendous help in the task of rescuing our beleaguered army
from Dunkirk, where some 338,000 British, French and Belgian
troops were evacuated.

I escaped from the 10th Panzer Division and eventually
reached Dover in my birthday suit, with a crushed right foot,
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unable to walk, with injuries to my hands and arms and a blow
on the head. I was very lucky. For a few days I was consigned
to Queen Alexandra's Military Hospital, Millbank.

Meanwhile our place in Bakewell had been taken by VI
Corps Signals under the command of Colonel Harry Spencer,
who had been awarded the Military Cross in the First World
War and had been Boxing Champion of the Army. [ recollect
his parades and addresses to the officers in Bakewell Cattle
Market. He told them that "drill should be as a religion to
them". Brooklands on Coombes Road became the officers' mess
of VI Corps Signals.

On the departure of this Corps from Bakewell, the Royal
Army Service Corps (now the Royal Corps of Transport) took
over Bakewell. One of their commanding officers insisted that
when the soldiers saluted an officer they should say "Hi-di-hi",
and in acknowledgement the salute officers should say
"Ho-di-ho". I believe he was "bowler-hatted”, or relieved of his
command.

Following victory in Europe in May 1945, Burton Closes,
Haddon House, Lodge Moor (Sheffield) and a camp in Buxton
were rapidly filled with German prisoners of war. The
commander of the POW camp was Lt. Colonel Victor Holland,
Royal Signals, who eventually settled in Bakewell and was
elected to the Urban District Council. He also assisted in
forming the Bakewell and District Historical Society. He was
every inch a gentleman and his prisoners, who had a hard time
clearing the snow-bound roads in the dreadful winter of 1947,
were very fond of him. On his retirement they presented him
with a very beautiful carving in wood. He used to spend his
holidays in Germany with ex POWs, many of whom prospered
in their professions. I met one of them (who had become a
judge) at Victor Holland's home .

Not all the prisoners went home. Some stayed and did well
in the United Kingdom. For Wolfgang Rudolph, who never left
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Bakewell, we all have the highest regard. Another became
naturalised and took on the name of Hudson from the family at
the Wheatsheaf: he is now in Burton Closes Nursing Home.

On the release from active service of our forces, "Welcome
Home" parties were held in Bakewell. Mine was at the Royal
Oak, Matlock Street, the host being Mr. Raine. | remember
clearly sitting between Bert Birley and Ronald Knighton. That
same evening Kath and I met Ronald's wife, Paivio, in the Town
Hall at the succeeding dance.

4 Corps Signals which marched into Bakewell in September
1939 became the parent of many Signal Regiments. It fought at
Calais and Dunkirk, lost soldiers on HMS Lancastria when so
many drowned or died in the flames of the oil. It fought
through the Western Desert and North African Campaigns and
then through Sicily and Italy. Myself, I fought in the last Battle
of Monte Casino and then became Chief Signal Master, Naples,
from where I was posted to Crete on a special mission.

From 4 Corps Signals was formed the 11th Armoured
Divisional Signals which was present at the Normandy
Landings and made the most rapid advance of a division in
history—from Normandy to Antwerp under Lt. Colone! John
Harrison. Colonel Gerry Underwood became Chief Signal
Officer in Burma to the 4th Army Corps under the command of
General Sir Claud Auchinleck. His health broke and he became
Chief Signal Officer, London District. Lt. Colonel Robin
Turner, with us in Bakewell, commanded a Divisional Signal
Regiment in Burma. He was a very courteous, courageous and
approachable officer, and on one occasion carried a wounded
soldier on his back through gun-fire to find that the man had
died.

Colonel Arthur Haslehurst, who had been Adjutant at
Bakewell, became Chief Signal Officer L. of C. North Africa,
and eventually joined the Combined Signal Board in
Washington, U.S.A.

33



Bakewell and Distriet Historical Society Journal Volume 24

All these, and so many more, were great friends of mine.
Colonel Gerry Underwood CBE TD DL became Honorary
Colonel of the new Territorial Signals Regiment, formed after
the War. [ took part in his funeral service at Shalden, near
Alton in October 1973. With me were Robin Turner, John
Harrison and our Adjutant from the Bakewell days, Major
Andrew Goodman MBE who was such a stalwart in the Royal
British Legion.

Colonel Gerry Underwood, who recruited me on 8th May
1939, had a tremendous influence on my life. I tried to emulate
him and 1 followed in his footsteps. His uniform is in the Old
House Museum, Bakewell.

Editorial note

Leslie Wright wrote the above recollections for this Journal in
April 1996. Those who would like to read his graphic
autobiographical account of the brief defence and dramatic
evacuation of Calais may consult his Personal Experience in the
Defence of Calais. Leslie has kindly placed a copy in the Old
House Muscum.

Trevor Brighton
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THE COTTON INDUSTRY OF GREAT
LONGSTONE

Hilary Clarke

In 1992 Mr. Anthony Longsdon of Little Longstone deposited his
family papers with the County Record Office at Matlock. They had
already, some vears previously, been indexed by the then County
Archivist, Miss Joan Sinar. The Longsdon family have had
connections with Little Longstone since the mid-thirteenth century
and The Manor House, their fine early-seventeenth century home, and
extensive land and property holdings are evidence of a family of
substance,

The papers deposited are mostly documents and letters—about
1200 of the latter—and Longstone Local History Group found in
them references to a cotton enterprise in Great Longstone, and
particularly in the personal letters by her sons to Mrs. James
Longsdon giving intimate details of difficulties encountered in the
running of the enterprise.

It had been local knowledge for some time that the cottages in
Main Street and Victoria Terrace, Great Longstone, had been formerly
warehouses or weaving shops and that The Lodge, now a private
house on Station Road (formerly Mill Lane), had been a carding mill.
Evidence of a horse capstan in the basement still survives, and it is
probably the one referred to in James Longsdon's 1795 farm accounts;
"Stock on hand, one blind mare for engine £5. 14s. 6d.”

Unfortunately, apart from ome or two accounts, no business
documents survive, but from the personal papers we have been able to
glean the following information on the enterprise.

James Longsdon, its instigator, was born in 17435, the eldest
son of Thomas and Mary, Thomas was a farmer and James
followed in his footsteps and by the time he was 30 he was

farming on his own account, leasing 65 acres from John Wright
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of Longstone Hall'. When his father died five years later he
rented a further 52 acres which, added to those in his inheritance
of The Manor House and its lands, made a total holding of 300
acres. During the French wars (1793 - 1815), although many
other businesses suffered, farming prospered and James's
holding increased until he had 450 rented and 150 frechold
acres’.

In 1797 James was made Lord-Lieutenant of the county.
So, here we have a prosperous Derbyshire farmer of the minor
gentry, just the sort of person Sir Richard Arkwright wished to
cultivate. Arkwright had established a mill nearby at Cressbrook
in 1778 and a letter exists inviting James Longsdon to a
coursing party with Arkwright at Cromford. James's first foray
into the cotton industry was at Cromford, where, with the
assistance of Arkwright, he ran 'a muslin concern' for several
years. This would be a depot from which yam would be
distributed to outworkers and the finished cloth would be
collected and sent by cart to Manchester, where it was sold from
the warehouse of Longsdon and Morewoed. (An account of
1783 shows a profit of over £1,000.)

However, James was anxious to set up a cotton manufacture
close to home. There was already a local tradition of skilled
cotton spinning in the area and the fact that there was no
running water available at Great Longstone does not seem to
have deterred him.

In 1783 John Morewood of Thornbridge Hall went inte
partnership with James to establish an agency in St. Peterburgh
to sell cloth to Russia or trade it for Russian goods. They
wanted quick returns because they needed capital to start the
proposed spinning mill in Great Longstone, but although sales
were good the Russians demanded a long period of credit.
Nevertheless, a year later articles of partnership were drawn up
between James, Andrew Morewood Sr. of Salford, John
Morewood of St. Petersburgh, and Andrew Morewood of
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Manchester "to continue our present business at Longstone,
Manchester and St. Petersburgh." (The Morewoods were an
influential family with many estates in the county. They had
recently purchased the nearby Thornbridge Hall, which had
been part of the Longsdon estate. Unfortunately, there is no
trace of any Morewood family papers, so we have to rely on
references to them in the Longsdon collection.)

An account of the Manchester concern in December 1783
shows 459 yards of velours, velveteen and honeycomb cords
valued at £2,017.35.6d and 267 yards of plain goods valued at
£900.3s.0d. in stock, but £798.18s5.11d owing to workpeople
and £7,714.145.10d to sundry creditors. The profits for the year
were only £368.0s5.114.

Significantly, at the age of 40, James married Elizabeth
Gardom, aged 28, who brought with her a dowry of £1,500.
She was the only daughter of John Gardom of Calver Mill, one
of James's main suppliers of cotton warps. She was to prove a
tower of strength to James. She bore him eight children, three
sons and five daughters, and in later years letters from her sons
regarding the failing business were addressed to her in the hope
that she would persuade their father to be more circumspect.

The Cromford concern was disposed of and, although no
building records exist, it is assumed that construction of the
Longstone mill now took place. The machinery included one
double and one single carding engine, driven by a horse capstan,
'an old slubbing engine' and nine manually operated spinning
jennies with a total of 550 spindles. There were twenty-four
weaving looms, probably all housed in what is now a row of
cottages on Victoria Terrace’.

The partnership did not go well though, as by 1787 the
Morewoods gave notice to quit. They probably realised its
limitations and were more interested than James in expansion in
London and the New World. A new manager, Ralph Finch, was
appointed - and he was much maligned in later years for the
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failure of the business, but we never hear his side of the story.

William Radcliffe, writing in The Origin of Power Loom
Weaving, described 1785 - 1803 as "the golden age of rural
manufacture employing domestic spinners and weavers using
Crompton's mule - a machine which could be used in domestic
workshops sufficiently versatile to provide yams of every
description." This may well be the reason that James Longsdon
invested in the enterprise, as the mule could produce a much
finer yarn than was possible with Arkwright's water frame.

The demand for fine muslin was greatest across the Channel
in France where Queen Marie Antoinette, under the influence of
Rousseau, had had built a rustic pastoral village at Trianon and
had started a fashion for flimsy white muslin dresses, which
WEre worn even in winter.

The whole operation (under Ralph Finch) included both the
outworkers in surrounding villages and the Manchester
warchouse, which not only exported raw cotton but also sold
finished goods. No information exists as to how the business
fared until 1808 when John and William are writing home with
tales of woe, indicating that all was not well. The eldest son,
James II (1787 - 1827) stayed at home to run the farming side
and John (1788 - 1819) and William (1790 - 1876) were sent
out to further the cotton interests. They had, apparently, little
training for this task, and the Napoleonic blockade of foreign
ports made it extremely difficult for small enterprises to ride out
the war years in the way that larger manufacturers such as Strutt
and Arkwright could.

In 1808 Hope Bros. of Manchester went bankrupt holding
Longsdon's stock and Finch admits "the error of too great
credulity”. A year later John, writing to his mother, denies the
accusations of his elder brother that he has neglected the
warehouse: "I must observe that if my conduct must be
scrutinised by every idle spectator to censure ... if my judgement
must be set at nought by a set of ignorant servants ... with

41



Bakewell and District Historical Society Journal Volume 24

certain capital entrusted to me I am expected to return a
considerable profit ... I am directed to take on so many weavers,
no more, just as the market may determine, without system ...
even the purchase of materials is not my choice ... However,
now I have neither manufacturing nor any other employ to keep
me here [ hope to make a successful voyage to the estate held by
my father's company on Prince Edward Island for I know of no
other employ. 1 do not know how William should be
employed.”

Clearly this was a very unhappy state of affairs. No wonder
that John set sail later that year for Prince Edward Island, where
his father had been assigned 500 acres as collateral security for
the debt incurred by Hope Bros. Writing to his mother on
arrival, he says: "It is not as represented to us as a primeval
paradise. It is no better than a garden overgrown with weeds,
but inhabited by a most complete idle collection of all nations_"
Finding no opportunity for business there he moved down to
Boston, and informs his brother: "Business overdone - the
Manchester houses have manufactured enough to serve the
world four or five years."

He returns to England and takes up employment with his
father's old business partner, John Morewood, in his counting
house. Writing to his father he reflects on how family fortunes
are at the mercy of revolutions of commerce and how father has
spent his time training him and his brother, William, as men of
affairs. On a visit to Manchester he finds the matters in disarray
and that Finch has deceived his father regarding the amounts
owing. He persuades Finch to trade with London or for home
consumption and to concentrate on shirtings which sell well. It
is apparent that Finch is better equipped to deal with the
manufacturing side and by concentrating his skill on producing
good-quality shirtings they are able to dispose of them
profitably.
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The upturn does not last long and by 1812 James Sr. is
writing to John: "Most heavily do I take up my pen on account
of our manufacture and its finances. The bad effects of some
inferior cotton William purchased now show themselves and
will occasion loss in both credit and customers as well as in
pecuniary matters ... We have been unfortunate in buying and
not selling tho' I flatter myself I am not without fortitude. What
makes these matters of more consequence is our scarcity of
money ... Exert yourself to dispose of cords ... When the spring
trade used to be at its zenith there is no sale."

By the end of the year John and William persuade their
father to extricate himself from the business. John sails for
Malta with Mr. Morewood and there they trade in sugar and
coffec and William replaces him at the counting house in
London. An announcement is posted in the London Gazette of
1813 dissolving the partnership between James and Finch. The
latter has debts of £2,000 but James agrees to lease him "his
cotton manufacture, commonly called The New Building, with
all machinery together with the warchouse ... The house and
premises in which Finch now lives adjoining the same."

This is the last we hear of Finch and we have no records of
how long the business continued. His gravestone is in
Longstone churchyard and records that he died in 1829 aged 66.
He had four sons, all of whom predeceased him, two dying in
infancy. One cannot help feeling sadness for someone who was
a good workman but unable to cope with business affairs.

Of the Longsdon sons, John and William emigrated to
America, where they established a business in South Carolina
buying and selling cotton. John, unfortunately, died in 1819 of
yellow fever. Back in Longstone the eldest son, James II,
inherited the estate when his father died in 1821. The
relationship between the two of them had been difficult because
james II had not been diligent in managing the estates and was
quite the man about town. When he died in 1827 the estaic was
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only saved from bankruptcy by the return from America of
William, who paid off all the creditors. William took up
residence again in the Manor House and successfully managed
the estate for many years.
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MARBLE WORKS ON THE WYE
AT ASHFORD & BAKEWELL

Trevor Brighton

The study of Ashford Marble has been enhanced by two
publications which came out in 1996. The first was the well
produced book by J. M. Tomlinson entitled Derbyshire Ashford
Marble.! This is a comprehensive account of the crafitsmen who
produced the beautiful inlaid items of the nineteenth century
which some of museums, including our own, are delighted to
exhibit. The book is illustrated with excellent coloured
photographs.

The second is an article” by the present writer based on his
discovery of Henry Watson's drawings for his famous marble
machine which was patented in 1751. These were discovered
among White Watson's papers at Chatsworth. The article
concentrates on the succession of proprietors at Ashford Marble
Works and the patronage they received from the Cavendish
family at Chatsworth and elsewhere.

Much material is still to be found and the object of this
article is to introduce additional information.

1. The old Ashford Marble Industry

Although the use of Ashford Black Marble has a history that
predates the Industrial Revolution by some two thousand years
its first general use belongs to the second half of the 16th
century. Bess of Hardwick used it for fireplaces in her new
house at Chatsworth, built after 1551. There were unidentified
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craftsmen in Ashford who quarried, cut, polished and turned this
"blackstone" into slabs and columns.

This material was also used on church monuments by the
end of the 16th century, though more research needs to be done
on when it was first used monumentally. It certainly appeared
increasingly in the Jacobean period. Locally it was employed
on the Cavendish monuments in the churches of Edensor and
Bolsover, and, of Course, was used on Bess's own monument in
Derby cathedral.

It was in the construction of her great house at Hardwick in
1594 that Bess made increased use of Ashford marble for her
fine fireplaces. On this occasion the Ashford craftsmen can be
identified in the surviving building accounts for the house. Two
of them, Thomas Accres and Abraham Smith, were associated
with the village. A Mr. Acre had a house, croft and lands in
Great Longstone in 1617° and may well have been the Thomas
Accres who, in April 1595, was paid 10 shillings "upon a bill
for makeing of an Engyne for the saweing of blackstone "*
Accres improved his machine and in May 1596 Bess made a
present of 20 shillings to his wife "o buy a gowne...in respect of
her husband's devise of sawing blackstone." This machine
must have been at Ashford, driven by the water power of the
River Wye. Its location is unknown.

Abraham Smith, a plasterer, mason and carver, had worked
on Bess's Chatsworth House before being employed on her new
house at Hardwick. He, like Accres was a tenant of the
Cavendishes and in 1617 is recorded as holding over 78 acres in
Ashford.® His house and yard were in the Wynn on the
riverside, just west of the sheepwash bridge. He also owned
Cliff Top where marble could be quarried.’ Along with Accres
he was one of Bess's highly favoured craftsmen, He was
allowed to wear the Cavendish livery and when he married in
September 1592 Bess gave him 40 shillings.®
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Ashford Marble in the 17th and early 18th Centuries

The names of the workers and locations of the marble industry
in Ashford are unknown during the early part of this period.
However the use of the matenal increased considerably and
monuments especially incorporated columns and slabs of black
marble in churches well beyond Derbyshire. Water-powered
cutting and polishing machinery presumably continued to
operate on the Wye and work in the quarries increased
appreciably when the 4th Earl of Devonshire (the 1st Duke after
1694) began to rebuild Chatsworth.  Samuel Watson
(1663-1714), who carved in wood, stone and marble at
Chatsworth, came from Heanor in Derbyshire and was buried

Enlarged detail of the Ashford estate map 1766
(Chatsworth) showing Ashford Marble Mill
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beneath a fine monument, designed by himself, in the church
there. His finest work at Chatsworth survives in the chapel
whose altar piece contains four large black marble columns. He
may well have been associated with John Thorpe of Bakewell
and Ashford, a marble cutter and carver. Details of Thorpe's
life and work are sparse but he flourished as a craftsman about
1706-1728. We know he executed fireplaces in Ashford marbie
for Thomas Coke for his country seat at Melbourne Hall and hig
London house at St. James's Place between 1706 and 1723. In
1712 he was cutting and carving fireplaces and door cases for
Castle Howard; in 1721 he supplied marble for Knowsley in
Lancashire and in 1727 was working for Lord Bingley at
Bramham Park in Yorkshire.®

Henry Watson and The Ashford Machine

It appears Thorpe had some sort of machinery at Ashford and in
1742 Henry Watson ( 1714-1786) son of Samuel, purchased
Thorpe's marble works from his widow. Henry Watson
obviously experimented with water power to mechanise some of
the processes for producing marble and in 1751 patented his
invention of a machine or engine "for the cutting or sawing
marble, or any other stone, for sweeping for faceing and also
pollishing the same." " This machine, which made Ashford
famous in the very early days of the Industrial Revolution, could
also be applied to the turning of vases from stalactites and
stalagmites, marble, blue Jjohn and other spars. Henry's preatest
achievement was the designing, cutting, polishing and laying of
the great black and white marble floor in the Painted Hall at
Chatsworth in 1779."

Henry Watson, like his nephew, White Watson, was not a
good businessman and his famous machine was not as profitable
as he had anticipated. By 1765 he had retired to the Bath House
in Bakewell and had sold his lease of the marble works to the
Platt brothers.
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Henry Watson

Samuel Watson
White Watson

Profiles of the Watsons by White Watson (see note 32)

The Platt family in Ashford ¢ 1765-1524

John and George Platt were mason-architects of Rotherham and
by 1765 were the principal shareholders in the Ashford Marble
Works. Like Henry Watson,they do not seem to have made
much profit from the business although they made some
improvements to the machinery. On the death of George Platt
in 1824 the lease was sold to Richard Brown of Derby.

Prosperity at last! Richard Brown and George Oldfield

Richard Brown already owned a marble mill in Derby, where
steam power had been installed, and took on the Ashford Mill at
a very important time. The 6th Duke of Devonshire began to
build the north extension at Chatsworth to the designs of Jeffry
Wyatt (later Sir Jeffry Wyattville). The Duke's love of geology
and precious stones prompted him to use British and foreign
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marbles throughout his new building. Black, white, grey, russet
and birdseye marbles were used from the Ashford quarries,
together with the new "Duke's red", which was discovered near
Newhaven. Brown only saw the beginning of this new boom
before he sold the lease for the marble mill to George Oldfield,
a monumental mason of Ashford, who remained as proprietor
until 1855. This period saw the completion of the Duke's north
wing in all its splendour.”? 1t was followed by the resounding
success of the Derbyshire marble craftsmen at the Great
Exhibition in 1851.

Joseph Twigg and Company 1855 - 1904

The Twiggs were the last owners of the Ashford Works as a
working marble mill. The 1855 agreement with the Duke
involved Joseph Twigg of Ashford who was a marble mason,
George and Peter Milnes of Ashford, joiners, and John
Millington of Monyash, quarryman. The last partner was able
to provide the red marble from the Duke's quarries near
Newhaven."

The Twiggs specialised in ecclesiastical work. Their finest
in various marbles and alabaster, was executed for the 7th
Duke's fine estate church at Edensor in 1867, to the designs of
Sir George Gilbert Scott. The font, pulpit and sedilia are
examples of the Neo-Norman and Gothic revivals. Perhaps this
work was their swansong. There were no further large
commissions from the Cavendishes and the interest in Ashford
Marble began to decline. There was never any attempt to turn
to steam power (perhaps the Duke would not allow it) and the
Twiggs remained tied to their lease which relied on the Duke as
supplier of water power from his River Wye.

The Twiggs did change the technology of two of their
wheels and installed new turbines. These cast-iron bladed
machines, installed in 1884 (in the saw mill) and 1895 (in the
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polishing shop) were laid horizontally in iron casings in the
water channels and each turned a vertical shaft to provide
power. They were generally capable of greater horse-power
than the old breast-, over- and under-shot wheels.

Who provided these new turbines is uncertain. By the turn
of the century the older of the two was worn out and the Twiggs
could not afford to replace it. Instead, they tried to repair and
adapt it and applied to Gilkes and Company of Kendal, the
leaders in turbine technology in Britain at the end of the 19th
century.

Some interesting correspondence has just come to light
which provides clear evidence of the Old Marble Mill's demise.
Hitherto it has generally been believed that its closure was due
to lack of orders on account of Ashford marble's fall in fashion.
This is partially true, but it alone did not bring about the mill's
sudden closure.

By 1902 a dispute arose between the Chatsworth Estate and
E. E. Twigg and Company concerning the breakdown of the
older of the two turbines.* The Company wrote to Gilkes of
Kendal enquiring about possible repairs, since a replacement
was too costly. The Company assumed that the Chatsworth
estate would foot the bill. Gilson Martin, the Duke's agent, sent
a telegram on 22nd December to Gilkes as follows:

*Twigg responsible for turbines. I have nothing to do with it."

Twigg responded angrily by writing to his solicitors, F. &
H. Taylor of Bakewell:

“ According to the terms of our lease the lessor is bound to provide
the driving power. We cannot understand what else we pay our
rent for. To expect us to patch up an obsolete and broken turbine
(which has had a life of 40 years, and all the time been making the
Duke a return in the way of rent) is quite unreasonablel We
should be glad to hear from you on the matter. It appears to us to
be contrary both to the letter and to the spirit of the lease.”
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Whilst awaiting a reply from Chatsworth Twigg received the
following letter from Gilkes and Co., on 17th January 1903:

"We have looked carefully into the question of the turbine. It is
one of a very old type and in our opinion must be most inefficient,
It would, of coursebe possible to make a new guide blade
chamber and put the turbine in about as good condition as it was
before the breakdown, but it is not the course we should care to
adopt with such an old and badly designed wheel.

So far as the question of repair goes we may say that the two
chief castings in the turbine are the wheel and this guide chamber,
and that the guide chamber is, as you know, smashed to pieces.
The pivot is thoroughly bad in design ... We no not think that you
are obtaining any more than 8HP from the present wheel, The fall
when we were there was 6 feet,.

A new 8HP turbine on 6ft fall, if it were made of the Lunedale
type, with Trent guides would be 21 inches in diameter and make
136 revs per minute, costing £70.

A 10HP turbine would be 24" in diameter running at 118 revs
per minute and costing £80; whilst a 13% HP turbine would be 27"
in diameter: would run at 106 revs, and cost £90.

In addition to these figures there would be the cost of a pair of
new gearing wheels, as the turbines run faster than your old one,
and the cost of our men coming over to take particulars in the first
instance when the pit was pumped out, and also to erect. We
should propose the present upright and horizontal shafts and
coupling,

You would want an index pillar and regulator, which would cost
£3.10.0.

We shall be glad to go into the matter further."

The subsequent correspondence has not yet been traced, but
we can guess the conclusion. Twigg's solicitor, no doubt, drew
his client's attention to the articles of agreement between Joseph
Twigg and his partners in 1856. Article 12 said they were
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responsible for repairs and alterations to the premises in which
the business was conducted.”

The business closed in 1904 and marble ceased to be cut and
polished there. The site remains a sad and mutilated ruin in the
hands of the Peak Park Board. The Ashford by-pass of 1930
runs through it, leaving the manager's house on one side and the
remains of the three leats, dating back to Henry Watson's time,
on the other. Closer inspection will reveal the two turbines in
their silted channels, one in situ in its casing and the other
detached and broken in its clogged up leat, The site cries out
for conservation and interpretation.

2. George Redfern's old Batch Mill, known as the
Derbyshire Marble Works

The most prosperous years for making large items in Ashford
Marble, as well as smaller items of jewellery and trinkets, in the
mid 19th century saw the establishment of a second mill n
Ashford village. This little known factory, overshadowed by
the older established business upstream, was erected about 1846
by George Redfern of Ashford.

There was no doubt in the indenture between Redfern and
the Duke of Devonshire about who was responsible for
maintaining the mill's machinery. [t was agreed that he, his
executors, and heirs should "at his and their own cost, as often
as occasion shall require, well and sufficiently repair, support,
maintain and keep in good and substantial repair and condition
the messuage, machinery and premise...""

The Redferns were carriers, stone masons and marble
workers who set up their works in Watt Green Road, beside the
Wye. The site was smaller than that occupied a hundred years
earlier by Henry Watson.

53



L

Bakewell and District Historical Society Journal Volume 24

PLAN 4

T Bk e el

- Chain To an Trner.

Great Batch Marble Mill 1876 (Chatsworth Mg L.93/72)
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in the 1876 N\
indenture  show R
the mill was W
erected  behind \
Great Batch Hall, \
where Redfern lived,

and utilised some of the
Hall's old farm buildings.

The workshops were built to

the rear of the house and a
turbine was installed above
1860. The turbine was fed from a
covered inlet about a new weir in
the Wye almost at right angles to
the Old Weir which diverted water [
to Ashford Corn Mill downstream I
i[11] ©9
This mill could cut, polish and |/« /f
turn marble but was principally I {~ -'
used to produce smaller items, [||}/~ /[

often with decorative inlays. Great Batch Marble
Indeed George Redfern had Mill showing the old
entered items from his workshop Com Mill goyt and the new weir
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at the Great Exhibition of 1851 - a marble mosaic table, four
feet in diameter and a turned black marble vase, copied from the
antique. He was awarded a prize medal."”

The Duke's lease in 1876 was for a period of 14 years at an
annual rent of £100. By this time, however, the marble industry |
in Derbyshire had begun to decline. The High Peak News of :
24th May 1884 reported on an Exhibition of Marble and Inlaid
Work in Matlock Bath that "it is a lamentable fact that this
beautiful industry seems to be dying out."

Redfern's Derbyshire Marble Works does not seem to have
outlived the terms of its 1876 lease and probably closed before
1890. Today a modern house stands on the site of the old
workshops behind Great Batch Hall. Some of the outbuildings
survive, as does the concealed water course with the turbine,
still in its casing, lying in it.

3. The Bakewell Marble Mill

The site of this mill, which was later known as the Rutland
Works or Smith's Woodyard, is now under threat. The
buildings have not been listed, as the present writer and others
have advocated, and may be subject to large-scale new
developments on the east bank of the Wye which are currently
the cause of great concern and apprehension in Bakewell.

There is some confusion about the mill's original
establishment.  Some writers believe that Henry Watson
purchased the Bakewell mill from John Thorpe's widow in
1742" but, as has been pointed out earlier, this referred to the
mill at Ashford. However, we do know that Henry Watson was
experimenting with machinery in Bakewell at the time that he
purchased Thorpe's Ashford lease. Henry's nephew, White
Watson, son of his older brother Samuel, tells us how his uncle
had invented a lathe for turning vases from local spars.
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1799 map of Bakewell showing the disposition of the islands below the bridge
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Plan of Marble Works
and Saw Mill, 1920

(from Duke of Rutland's
Sale Catalogue)

|
\
\
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However he does not tell us how the lathe was powered.

“In the year 1743 as Lord Duncannon, and Henry Watson of
Bakewell, statuary, were riding in Eyam Dale, his Lordship's horse
stumbled on a piece of water-icle (stalagmite) which lay in the
road, which appearing a different nature of stone from what they
had generally seen on the road, his Lordship asked Mr. Watson if
he thought it possible to produce a quantity of it and to make it
into ornaments; to which he replied he wished much to try it; upon
which his Lordship in a short time sent Mr. Watson a drawing of
an um he had brought from abroad: when Mr. W. got a quantity of
water-icle and begun making the vase in his house (the Bath
House?) in Bakewell.

Robert Bradbury was the man he chiefly employed in the
business and many ingenious mechanics were employed to make a
machine to turn the icicles in, when the lathe was invented and a
sharp-pointed tool found the best, having a square plug of wood
put into each end of the piece to be turned.

In September 1743, the first vase was completed which was sent
to Lord Duncannon”."”

It has been assumed previously by the present writer that
Henry Watson's house in Bakewell in 1743 was the Bath House,
where he was certainly living in the 1770s. However, it is
possible that Watson previously owned a house by the river
which would have provided a source of power. This hypothesis,
in turn, suggests there was some sort of water wheel to drive the
lathe and polish the work.

This early site in Bakewell may have been in Grammer
Croft, just south of Bakewell bridge. Henry Watson who died
in 1786 had sold his share in the Ashford Marble Mill to the
Platt family. In an undated notice he informed his customers
that

"Henry Watson, carver, ... is now removed from thence (Ashford)
to Bakewell ... where he receives orders, and executes them in the
neatest manner in every Branch of his Business as usual; as
Marble and other Monuments, with their proper embellishments,
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Tables curiously inlaid and decorated with a Variety of Colours in
Stone, the produce of this Island; Vases, Obelisks and other
curiosities in Radix Amethysti (Blue John), etc. omamented either
in the Material itself or with dOr Moulu, etc. with a Variety of
other Articles." ?

One cannot see how this variety of articles could be
produced at the Bath House which he probably used as a
showroom and museum, as did his nephew, White Watson, who
came to live with him there after 1776.

White Watson continued his uncle's carving business after
his death in 1786 and it was probably he who sold the lease on
the Grammer Croft site to John Lomas, a marble mason of
Ashford and Bakewell in 1806.%

Lomas was cutting and polishing marble for chimney pieces
and monuments there in 1821 and by 1833 was employing 12
men at the mill. The lease was held from the Duke of Rutland
and much of the marble came from quarries on his land.

Did Lomas cut the leat, or a new leat to provide water for
his wheel? Or was he using, or improving, machinery that had
been used by the Watsons? It seems likely that a new and
enlarged mill was built by the 1820s, judging by the size of his
workforce,

Moreover, the course of the river appears to have been
altered, in order to provide a leat which, curiously, ran at right
angles into the works turning at right angles, again almost
immediately, into the wheel house.

When one looks at the 1799 map of Bakewell there are two
islands below the bridge. No mill is marked on the map though
the stream on the western bank of the larger island looks very
like a mill stream. Could Henry Watson have conducted his
marble business on this side of the river in what is now the
smaller stall-market?

The changing of the islands to create one placed centrally in
the river was probably the work of Lomas, with the Duke of

60 .



Trevor Brighton/Marble Works at Ashford and Bakewell

Rutland's agreement, to ensure a better flow of water to his
wheel. There was no need to construct a weir. The one now
existing below the island was built at the end of the last century
or early in this to create a dam for the new turbine in the timber o5,
saw-mill. s haek

The Lomas family, John, his son John and then Robert, .=
worked the mill for some 78 years. At the Great Exhibition in
1851 John junior's stand displayed pedestals of Derbyshire
marbles intended for busts, chimney pieces of Derbyshire black
and Siena marbles, inlaid with designs in mosaic and a chimney
piece of Derbyshire rosewood marble, sculptured in parts. For
this he was awarded a prize-medal, along with George Redfern
of the Great Batch Mill at Ashford. Prize medals were also
awarded to J. Vallance of Matlock Bath and T. Woodruff of
Bakewell for their inlaid work. Thomas Woodruff, who
acquired his marble from the mills described in this article, was
listed as a marble mason and statuary of Mill End, Bakewell in
1842. Thereafter, until 1855, he is described as an inlayer of
marble until 1857 when he moved to Buxton. His last entry in
the directories appears in 1904 - the year the Old Marble Works
at Ashford closed.”

As for Lomas and Sons they persevered at Bakewell in the
years of the industry's decline. Whether or not they changed
from a conventional water wheel is not clear. One presumes
they followed the example of both the Ashford mills and
installed a more efficient turbine in order to compete.

On the 30th June 1874 John Lomas and his brother(?)
Edward dissolved their partnership and advertised as follows:

"Notice is hereby given that the Partnership heretofore subsisting
between John Lomas and Edward Lomas, in the trade or business
of Marble Manufacturers, carried on at Bakewell... under the firm
of John Lomas and Sons, was on the 30th day of June last
dissolved by mutual consent; and in future the business will be
carried on under the same style of John Lomas and Sons by the

NG
Gag
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said Edward Loomas alone on his own account, and he will pay and
receive all debts owing from and to the aid partnership in the
regular course of trade.” **

Edward Lomas carried on for a further ten years before
selling the business. On 13th October 1884, in an agreement
with Francis Norman, builder and timber merchant, of the steam
saw-mills and timber yard, once part of Dagnall Close,
Bakewell, Lomas agreed to transfer to Norman the goodwill and
stock-in-trade of the marble business for the sum of £1,100.
Lomas also covenanted not to carry on as a dealer in marble or
marble manufacturing or polishing within 12 miles of Bakewell
Church.”

Perhaps Edward Lomas and his son Robert had obviously
set their eyes on what they considered a more profitable
steam-powered marble concern in Derby. Robert had been the
manager of Hall and Company's marble works in King Street
Derby. When Mr. Hall died in 188] Robert, described as a
sculptor, marble mason and art mosaic worker, purchased the
business at auction and carried on trading, at first, under the
Hall & Co. trade name.*

Meanwhile, Francis Norman set out to continue the cutting
and polishing of marble along with his building and timber
businesses. In 1886 he published this advertisement (p 63) for
the Marble Works at Bakewell.” It is noteworthy that he states
the works were established 80 years earlier in 1806.

Francis Norman fared no better than the Lomas family and
may have ceased production on or before his death on 9th
December 1891. His will was proved in 1893 and described
him as a timber merchant and contractor.?®

However, marble production in Bakewell still lingered on.
Cecil F. Groom, a builder of Coombs Road,Bakewell and
proprietor of Groom and Company, timber merchants,
continued the marble industry, He probably purchased the mill,
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by now known as the Rutland Works soon after Norman's death
in 1891. In 1896 it was stated,

"The saw mills and marble works, originally established by Mr.

Lomas and now the property of Mr. C.F. Groom, give
employment to a considerable number of hands. Here the
beautiful marble of the district and of foreign importation is sawn

MARBLE WORKS,

BAKEWEILL.

ESTABLISHED 80 YEARS.

MANUFACTURER OF THE FOLLOWING LOCAL
MARBLES BY WATER POWER:—

Light and dark Fossil,
Light and dark Coral,
Newburgh Black,
Red-and-white Alabaster;
ALSO THE FOLLOWING FOREIGN MARBLES :—
St. Ann’s, Rouge,
Royal, Sicilian, Vein,

Statuary Vein,

And Statuary, St. Sylvester,
Dove, &c.

ALWAYS ON VIEW A GOOD 8TOCE OF

MARBLE CHIMNEY-PIECES,

Suitable for the Cottage or the Mansion.

Estimates giten for all hinds of Memorial Wlerch.
Altars, Screens, Pulpits, Tolumns, &,

(TIIPR LRI Pl T P R T O P P PR P P P P P T T T 1St L]

FRANCIS NORMAN, Proprietor.
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and fabricated into the many useful and omamental articles to
which marble is applicable. They are made largely for
thewholesale trade and forwarded to all parts of the kingdom." **

The Bakewell Marble Works appears to have ceased
production at about the same time as the Twigg's mill closed at
Ashford. Groom had sold the Rutland Works to Robert Smith a
timber merchant in Castle Street. In 1904 he was described as a
builder contractor and importer of English and foreign timber of
the Rutland Works.*®

Whether Francis Norman, Cecil Groom or Robert Smith
diversified at the Rutland Works and began to work timber as
well as marble is, at present, uncertain. It is likely that Groom
or Smith built the weir and sluice on the Wye and opened up a
new leat for the timber saw-mill turbine.

Today the old house with its stables, presumably built by
John Lomas in or just after 1806, still stands as a dwelling. The
marble works on the north of the riverbank site are partly
ruinous and partly enveloped by subsequent buildings.
Numerous sherds of worked and polished marble can be seen
incorporated into the walls and about the site. The mill wheel,
or turbine, has gone and the curious right angled channel is
clogged and overgrown.

The remains of the timber saw mill are more extant. The
turbine,” which could generate 26 horse power, is still in situ
and much of the gearing and some belting also remains.
Experts consider this to be one of the best surviving examples of
a water-powered saw mill with much of its machinery still in
situ, despite some twenty years or more without use.

Sadly, as this Journal goes to press, I have to report that the
owners have removed the old timber crane from the site and are
systematically carting the dismantled machinery in the saw mill
to the scrap yard. My efforts to make a photographic record
were ignored by the owners who hope to develop the site for
housing.
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double pages of the book. Two of them are half-hidden by pasted-in items. The
portraits have the following labels in White Watson's hand:
1. Profile of Mr. Henry Watson of Bakewell - taken by White Walson

2. Profile of Mr. Saml. Watson late of Baslow taken by the strength of
memory, by his son W. Watson three years after his father's death.

3. White Watson 1801.

Appendix

Marble, Spars etc. used by the 6th Duke of Devonshire in the new north wing at
Chatsworth 1831-1 B46 (extracted from the Chatsworth Building Accounts)

Volume iv

FPage  Dawe

210 1X11/1831 ﬁ:hﬂnud&h:&mﬂnfmhhhlhlhkﬂpﬁvﬁ
entrance (East front)
254 14/4/1832 Fixing marble specimens in the Duke's private enlmece
2% " Paid Mrs Brinsley for carmriage of s hamper containing marble specimens 3s
264 1251832  Paid Smedley for specimens of marble for the Duke's entrance 153
" Paid Wright, Wirksworth for do. 53
270 9/6/1832  Fixing mashle plinth, dado and surbase in the new Dining Room

272 Paid expenses lo Ashford Marble Works 45
274 106832 Sething marble dado in dining room, putting in foundations for columas
pilasters in do.
- " Prepating marble table for butter room at the Dairy
276 " Pickard Geo. for "bareing” Quarry and quarying and squaring blocks

of Shell Marble ready for the Machine at Via Gellia, near Bonsall,
Repairing road, loading, etc. as per £13-1-4

278 WT832  Fixing marble plinth, dado and surhase and marble bottoms to windows in
the new Dining Room.

280 217771832  Cutting outwood and fixing marble bottoms to windows in the Library.

281 " Preparing and fixing machle specimens in the Garden Eotrance,

283  4//1832  Fixing marble window bottom in the Anoti-Library

- " Unpacking marble door cases

284 " Fining marble plioth, dado et¢. in the Dining Room

287 18/8/1832 Fixing marble door case and dado in do.

289  1M1832 Maling cases for packing and removiag marble columns

200 " Removing marble columns from the Sub Hall and Old Dining Room

" = Fixing marble base, surbase and dado in the new Dining Room.

292 15971832  Altermg and enlarging frames for marble slabs in the new Dining Room

293 " Fixing marble dado and door cases in the new Dining Room
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Ralph Ordish for carriage of 4 cases of marble from London £5-6-0
Oldfield, Elias for carriage of marble from Bonsall to Ashford £6-13-04
Taking up marble floor in the Painted Hall (i.e. Henry Watson's work of
1779), taking down lining piece, marble entablature etc. in do.

Preparing mable plinths for Lions in the Scalpture Gallery

Fixing marble chimney piece and dado in the Dining Room

Setting marble door case at the south end of the Sculpture Gallery
Setting marble door case in the Sculpture Gallery

B Holmes expenses lo Ashford Marble Quarry 4s

Deo. 1o Hoplon Stone Quarry 6s

Fixing marble doorcase st north end of Sculpture Gallery

Fitting fragments and cutting niches in the Museum at the Entrance Lodge
Fixing fragments in the Gun Room

Sawing and working veined marble curb for the Swimming Bath
m“mlm marble pedestals from Sculpture Gallery to Bath
Repairing mosaic tiles for the West enlrance

Working and fixing plinths to 5 antique columas i the Sculpture Gallery
Making packing case for a large mosaic table

Fixing marble newtel to the Basquetting Room Staircase

Letting in marble panels to pedestals in the Sculpture Gallery

Christr. Hodkin for camiage of marble and stone from Chesterfield Canal
£3-0-5

Fixing turn to the new Bacchante Pedestals in the Sculpture Gallery
Making frame for spar squares and ground glass
Preparing and setting Shell Marble Steps in the Bath Passage

Paid horse hire and expenses to Ashford Marble Works 7s

Cutting and polishing squares of stalactite for window in Banquetting
Room Starrcass

Preparing marble tables for the Dairy

Fixing ‘porphyry’ slab in the Sculpture gallery

:.m-d polishing shell marble table tops and working legs for do. for
¢ :

B Holmes for expenses to Matlock 1o select Spar Squares 10s
Cu?ﬁlgnndpnﬁﬂing specimens for windows in the Bangueting Room
slaircase

Sawing marble and fixing bas relief in the Bath Lobby

Fixing cameo marble panel in the pedestal of the Cupid Wounded
Sawing, polishing and laying down marble slab in south doorway of
Dining Room

Polishing a grey marble slate for the Confectioners

Preparing and repolishing marble shelf and frieze for the Blue Dressing
Room

Cleaning and repairing a black marble chimney piece for Edensor Farm
Fixing marble staircase in the Western Hall
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12/10/1837

41171837
13/1/1838
1V2/1838
2411838

10/3/1838

T4/1838
19/5/1838
16/6/1 638
8/9/1838
BA9/1838
E5/12/1838

HL1839
2531832

29/6/1839

H

/B/1839
24/8/183%
21971839

21171839
/1171839

2B/1 271839
11/171840

25/1/1840
18/4/1840

NS840
17/6/1840
17711840
B/B/1840

2B/ 1840

Trevor Brighton/Marble Works at Ashford and Bakewell

Letling in fragmenls af the West Lodge
Fixing fragments in the Western Lodge
Taking down marble chimney piece from the Drawing Room
Fixing fragmenis ai the West Lodge
George Pickard for sawing marble as per bill. £2-4-6
Repairing a semi-circular marble table
Making molds and pattems for two fragments of hicroglyphica
Fixing hieroglyphics in the West Comidor
Cutiing out veined marble for plinths to windows in Dawing and Billiards
Room
Cuiting out marble skirting for Music and Drawing Rooms
Cutting oul veined marble plinths for the Dvawing Rooms
Fixing marble bottoms 1o windows in Staie Drawing Room
Fixing fragmeals in the West Lodge
Fixing marble pedesials in the Library, and Norh Staircase
Taking down marble frontispiece and bas reliefs and makiag good brickwork
in the Old Breakiast Reom
Culting pipe boles for supply and wasie 1o Marble Fopls
Fixing marble Fonlispicce and building wall at back of do. in Lower Dining
Room
Cutting away and fixing marble frontispicce and turning arch in Roman
Cemeat over do.
Cutting sway and fixing chimoey piece and marble arch over do. in Lower
Dining Room.
Fixing black marble slab in opening and fixing stose riser over do. in
passage ai back of Library
Unloading marble columas asd removing same to South and West Comidors
Firing marble spandrels in the Western Sub Hall
Putting in black marble coviogs in Lower Dining Room
Hanging Mosaics and Pictures in the Stale Dressing Room
Cleaning antique marbles and stalactites
Packing furniture and marble specimens for Loodon
Fixing marble vase and pedestal, Siable Bulding
Removieg marble columas from Drawing and Music Rooms lo South
Gallery
Fixing marble columas in the Great Drawing Room
Cleaning fragments ai the Lodge
Removing marble columa from the South Gallery, Bxing pedestals and
marble columns in the Sculpture Gallery
Making rough boxes for amanging mossic pavement
Making palterns for mosaic pavement in Lord Fredenck's Room
Sorting and marking marble for the mosaic in do. do.
marble plates for the aabesque painters
Unpacking marble furniture; packing marble table
Unpacking marble for the Sculpture Gallery
Fixing veined marble window botloms lo § windows in the South Fronl
Cutting away and assisting Mr Adam in laying scrap pavement near Lord
Frederick’s Room
Taking up and preparing floor for mosaic pavemend in lobby lo Lord
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Fredernclks Room

T 1710/ 1840 Repairing and squaring Naples tiles (Dining Room and Summer Breakfast
Room)

397 2021841  Removing marble from yard to vault the bakehouss

401 20v3/1841 do. do. de.

400 15/5/1841 AHﬂiﬂglnﬂfnduglﬂgﬂﬁhﬁ:miﬂﬂ:hiﬂdEhﬂﬂdﬁﬂin;m:Ht

slab on same

413 12/6/1841  Taking up grey marble floor altering drains and laying counter floor in
Morth Comidor

413 - Unpacking tesselated pavemcal, forming fire flue to North Cormidor

415 26/6/1841  Laying counter floor and laying tesselated pavement in the North Corridor
413 26/8/1847  Fixing veined marble plinths and blocks in the Billiard Room

429 V1071841  Making pattems for Mosaic Pavement

433 13111841  Fixing marble hath in the Camelia House

437 211/1841 Packiog marble for Mr Leonardi

Folame vi

§ 2071844  Removing marble specimens and steps from entrance under the Cabinet
Library and blocking up door apening etc. in do.
37 V31845  Fixing and cleaning fragments al the South Lodge
47 10/6/1845  Working and fixing pedestal and sawing marble in the Fragment Room
55 5/1/1845  Making statuary marble pedestals and fixing busts in the do.
88 14/2/1846  Jobn Gilbert for 12 specimens of fluor spar to order (@ 43 £2.8-0
88 14/2/1B46 ). Woodmff for 6 specimens of fluor spar to order @ 4s £11-4-0
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NOTES AND QUERIES

1. Bakewell's first Cinema, as recalled by Charles Bradbury
(1903 - 73)

I think his name was Devine who first showed pictures in the
tin-roofed shed near the station. In spite of the discomfort the
place always seemed to be full. It was gas lit and when Devine
got hard up he ran a length of rubber tubing to the lamp
standard near the station yard to get a free supply until he was
caught. It was amusing to hear people reading the script to
those who couldn't read at all,

The greatest fun was the orchestra which consisted of old
Mr. Fewkes, piano, Mrs Thompson the postmaster's wife, violin,
and her daughter, cello. The orchestra used to be on the right of
the screen behind a green curtain. You could just see the tops of
the players' heads. Mr. Fewkes was bald and had a lump about
as big as half an egg on his head which was a target for orange
peel.

Mrs Thompson was also a singer and, to the surprise of
everyone, she often crashed out to a scene which took her fancy.
Mr. Fewkes (who often played and sang in the pubs) would join
in singing bass. I shall never forget them singing the Volga
Boatmen when most of the audience joined in.

(see George Challenger's other extracts from Bradbury's
notes in the Journal for 1984)
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2, The battle for Haddon footpaths
George Challenger

Trevor Brighton's article about the 1924 dispute in the last
journal reminded me that 1 wrote one for the 1984 Journal on
the same subject but from a complementary source. It was
based on an album of photographs of gates and stiles, together
with notes, which was used to brief counsel in the case Marquis
of Granby v The Bakewell Urban District Council and Another.
It was given by Vernon Cockerton, who prepared it, to the Clerk
of Bakewell Rural District Council, Alfred Hawes. It later
passed to Dick Alcock and is now owned by his son, John.

The map (based on the 1922 0.8, map) shows the 10
disputed footpaths and bridleways listed in Trevor's article.
(Number one covers the first two and there is no number 5. The
photographs are numbered in another, confusing, way.)

The following is the key to the map opposite

Road

= = — — —— Footpath still existing

= — == =~ Bridleway or minor road still existing

x w w 3 x x The three rights of way 'lost' as a result of the dispute

=1 =+ —+ — -—=The new footpath created, with a bridge provided by
Bakewell UDC (though outside the urban district)

—=» =+ — The new bridleway created

~— re ——«+— The bridleway dedicated by the Duke of Rutland
in about 1970 (shown for completeness)
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Several points arise from studying the part of the album
which relates to the first route: the path from Coombes road to
Sheep Bridge starting through the showground.  One
photograph shows a plank bridge over a ditch with a large
bridge in the background. I realised that it is the railway bridge
over Coombs Road, now hidden from the west of the poplar
plantation. There are two plank bridges close together here, at
map ref. SK22696778. A note in the album says that this point
is the end of the length of path set out in the Inclosure Award.
Why didn't the path in the Award continue? From the 1922
O.S. map it is not clear where it ran in front of Elliotholme
Lodge to join the path from the fishponds (now silted up) to
Sheep Bridge.

The bridleway from Coalpit Bridge (near Raper Lodge) to
Haddon passes through a field gate on Haddon Fields at
SK222655 which had a wooden squeeze stile next to in 1924,
It was replaced by steps over the high wall which, until
repatred recently, had crude inscriptions written in the mortar
with the §'s the wrong way round. One read 'A rolling stone
gathers no moss'. Miss Folly of Youlgreave tells me that
these inscriptions were made by Samuel Nuttall, who
heightened the walls on Haddon Fields in the mid 1930s.

Two of the photographs are identified by the bench mark
heights on the 1922 Ordnance Survey map. Bench marks are
vertical arrows cut into stone gate posts, etc., whose heights are
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known exactly. Vernon Cockerton copied out one of the heights
incorrectly. The one at the top of Coombs valley, where the
bridleway to Edensor crosses, is 643.6 feet for 364.6 as he
wrote.

[ am very grateful for the persistence of the defendants in
this case for ensuring that some of my favourite local paths were
not closed. I am also grateful to John Alcock for lending me the
album again.

3. The Bakewell Wells
Lewis Jackson (Darley Dale)

In the early 1960s I worked on the rebuilding of the Wheatsheaf
Inn, Bakewell. When excavating for new foundations under the
old floor we came across a well about three or four feet
(900mm) across, and about ten feet (3m) deep. We already had
a water pump on the job so we set to work and pumped the well
dry. A ladder was placed down the well, and with visions of
treasure we descended. The only thing we found there was a
small stone bowl, which was subsequently found to be a
miniature replica of Bakewell Church's font bowl. [ was
informed that this small stone bowl was probably a
pre-Reformation holy water stoop carried by a member of the
Church in front of the prnest, who [ believe sprinkled and
blessed the congregation with holy water. 1 gave the bowl to
Bakewell Old House Museum around the early 1980s where
presumably it still is.

This kindled my interest in Bakewell's wells and [ acquired
a pamphiet dated 1897 by W.A. Carrington of Bakewell entitled
"The Wells of Bakewell".

There are believed to be five warm springs, the main one
being Bath Well, historically called Warm Well, and many cold
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springs. Warm springs have long been associated with religious
significance. One of these warm springs, called Holy Well, is
situated at the southern end of the recreation ground adjacent to
the A6. In 1900/1901 Bakewell Council proposed to build a
swimming pool there using the supply of the naturally warm
water of Holy Well, but after investigation the water supply was
considered to be inadequate, so the scheme was abandoned.
Bakewell also had two petrifying wells, one situated on Burton
Closes land on what is now Haddon Drive, and the other in
Catcliffe Wood.

Most springs that arise in Bakewell east of the
Matlock/Buxton road are warm, while those to the west of the
road are cold.

The most well-known warm spring, at fifty-nine degrees, is
the Bath Well, first mentioned in 1291 in a Latin Charter by
Richard Vernon, Knight, proclaiming his acquiring the Warm
Well from Sir William Wyne. Knight. The Warm Well/Bath
Well has a continuously recorded history from this proclamation
of 1291 up to the present day.

Bakewell's wells were dressed in medieval times with great
ceremony and festivity until about the year 1752 when the
custom died out. An attempt was made to revive it around 1800
but the custom lapsed again in the following year. Well
Dressing was revived again around 1970,

Sir John Manners in 1637 had a bath to bathe in constructed
at Warm Well. This bath is still to be seen in the Haig House,
Bath Street, Bakewell. It is believed that the present Bath
House was first constructed in 1697 and partly rebuilt by
command of the Duke of Rutland in 1705.
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